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EDITOR’S PICK:
RISING STARS

Lorenzo Quinn. Support. 2017. Installation.
© Shutterstock

Christine Macel has been lauded for the fact that the 
majority of the 120 artists she is showing in her goliath 

of a main show are relatively unknown on the wider 
international stage. Here, Canvas highlights some of the 

names to watch out for. Tim Cornwell interviews Liu 
Ye and Hassan Khan, Judith Souriau chats with Nevin 
Aladağ and James Parry finds much to admire in the 

works of Firenze Lai and Taus Makhacheva.
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NEVIN ALADAĞ

Born in 1972, Nevin Aladağ was barely a year old when her 
parents fled Turkey to settle in Berlin. Although she was raised 
in a German environment and studied art at the Münchner 
Akademie, the young Aladağ soon realised that, given her 
name and background, it would be a challenge for her work not 
to be framed by the family history of migration, or reduced by 
identity politics. “Of course, my background has an influence,” 
she reflects when we chat on the phone about her work at the 
Biennale, “I was brought up with two cultures, and I appreciated 
that a lot, but as an artist I also produce works that are related 
to social issues, such as politics, geography and the condition 
of women … In short, the subjects my works refer to are more 
important than my roots; my background matters, but the work 

deserves another perspective – more perspectives, in fact!”
 Aladağ ‘s 2011 documentary-like Border Sampling project 

is a case in point. She follows an expedition as it collects and 
analyses physical samples from Bodensee (Lake Constance) 
along the lines made by the national borders of Germany, 
Austria and Switzerland, in order to examine the idea of territory 
and diversity. 

In the Biennale’s Arsenale, seven women in stilettos 
dance high on copper sheet pedestals that reverberate 
with percussive sound, to music that can be heard only on 
their headphones. This is Aladağ ‘s Raise the Roof. Her 2015 
three-channel video installation Traces is also being screened 
in Macel’s show, featuring a flute attached to a balloon, an 
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Nevin Aladağ. Traces. 2015.
Three-channel HD video installation, colour, sound. 6 

mins.  57th International Art Exhibition - La Biennale di 
Venezia, Viva Arte Viva. Photography by Italo Rondinella. 

Image courtesy of  La Biennale di Venezia

Nevin Aladağ. Raise the Roof. 2017. Live performance.
 57th International Art Exhibition - La Biennale di 

Venezia, Viva Arte Viva. Photography by Italo Rondinella. 
Image courtesy of  La Biennale di Venezia

accordion suspended between a lamppost and a seesaw, and 
a violin on a merry-go-round, all emitting sounds. In a way it 
mirrors what Aladağ has shown during the Athens chapter of 
documenta this year; her Music Room installation presents 
musical instruments made out of repurposed armchairs, drums, 
and other domestic furniture or found objects that are played 
by performers. Aladağ’s use of sound and music is evidence 
of a growing practice amongst artists of her generation – think 
Hassan Khan, Abraham Cruzvillegas or Tarek Atoui – which 
makes one wonder if creating sonic environments has become 
a movement in the arts.

“I don’t think it’s really increasing”, she responds. “Music 
and art was not invented in our generation, especially if you 

look at Dada, or Fluxus in the 1990s… In my case, I don’t 
just work with sound, but performance, image and also 
video. It’s about creating another kind of situation to re-
interpret familiar objects, rather than creating new sounds.” 
The double, and contrived, meanings of objects is again 
central in another of her works, Jali, a pastel large-scale 
folding screen/room divider, made of glazed arabesque-
style ceramics and recently exhibited in Kassel’s Hessisches 
Landesmuseum, which she says embodies the dual sense 
of “blocking and opening.” With formalistic references to 
Bauhaus and Jugendstil (Art Nouveau), as well as a Sanscrit 
title, Aladağ is determined to include rich perspectives and 
cultural positions into her work. 

Birth date: 1972
Nationality: Turkish/German

Pavilion: Main show


